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AV Festival 14: Extraction re-imagines the geologic, with 
artists responding to the natural landscape of North East 
England and beyond, from remnants of the coal and lead 
mining industries, to the ancient black dolerite stones of 
the Whin Sill. 

Through contemporary visual art, sound, music and film, 
the Festival explores the raw materials that create our 
experience of the world, from their origins deep inside 
the ground, to their extraction, transformation and global 
exploitation. 

This sixth edition of the biennial Festival runs throughout 
March 2014. The curated programme features 11 
exhibitions, 36 film screenings, 10 concerts and 11 new 
commissions. Each weekend of the Festival has a specially 
curated focus, from postcolonial cinema, to concerts that 
extract sounds from the landscape. 

AV Festival is built in partnership with numerous 
organisations and individuals, and we are hugely grateful 
to the ongoing commitment of our partners, funders, 
volunteers and artists. This year we are especially grateful 
to support from Paul Hamlyn Foundation for our volunteer 
and traineeship programmes. 

The closing weekend of the Festival is our first ever large-
scale outdoor event, at Dunston Staiths the dramatic 
structure built on the River Tyne in 1893 to ship coal to 
the world. The seminal music group Test Dept will render 
Dunston Staiths as a living monument to the historic 
struggles of British miners, powerfully marking the end 
of the Festival.

Rebecca Shatwell 
Festival Director

Welcome

AV Festival launches with two evenings of free 
exhibition openings across Newcastle, Sunderland 
and Middlesbrough. 

On Thu 27 February from 6–8pm we open our two 
exhibitions in Middlesbrough at mima and Platform A. 
The Festival curated group exhibition at mima focuses 
on the raw material of metal as an agent of global power, 
and includes work by Mathieu Kleyebe Abonnenc, Anja 
Kirschner & David Panos, Simon Starling and Hito Steyerl 
amongst others. The new installation by Rossella Biscotti 
& Kevin van Braak at Platform A references a bronze 
statue of the Russian coal miner Alexey Stakhanov.

The following evening from 5–9pm we launch our 
exhibitions across Newcastle and Sunderland. The 
Festival curated group exhibition at NGCA in Sunderland 
focuses on the raw material of stone, and includes 
historic and contemporary work by Thomas Sopwith, 
Dennis Oppenheim, Gabriel Orozco and Harun Farocki 
amongst others, with Salvatore Arancio showing in the 
NGCA Project Space.

In Newcastle from 6–9pm we launch all our solo 
exhibitions and new commissions across the city, 
including installations by: Lara Almarcegui at NewBridge 
Project Space, Akio Suzuki at Globe Gallery, Jessica 
Warboys and Susan Stenger at Laing Art Gallery, Wang 
Bing at Stephenson Works and Anna Molska at The 
Mining Institute.

See p.30–31 for venue information, and back page for 
Festival transport. All the launches are FREE and open 
to all, no booking required. 

Festival launch
Thu 27 February 6–8pm
Fri 28 February 5–9pm

Thu 27 February, 6–8pm 
Middlesbrough Exhibitions
Group exhibition: Metal, 
mima, p.20
Rossella Biscotti 
& Kevin van Braak, 
Platform A, p.18

Fri 28 February, 5–6pm 
Sunderland Exhibitions
Group exhibition: Stone, 
NGCA, p.21
Salvatore Arancio, NGCA 
Project Space, p.19

Fri 28 February, 6–9pm 
Newcastle Exhibitions
Lara Almarcegui, 
NewBridge Project 
Space, p.15
Jessica Warboys, Laing Art 
Gallery, p.17
Susan Stenger, Laing Art 
Gallery, p.17
Akio Suzuki, Globe 
Gallery, p.16
Akio Suzuki, oto-date, 
Various public sites, p.16
Wang Bing, Stephenson 
Works, p.19
Anna Molska, The Mining 
Institute, p.18
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Michael Snow: 
La Région Centrale

This 1971 masterpiece of experimental 
cinema, presents the landscape in a way 
never seen before. It was filmed on a deserted 
mountaintop in Quebec, with a specially designed 
mechanised camera able to move without human 
intervention in every direction imaginable. 
The camera lens could pass within inches of 
the ground and zoom into the infinity of the sky, 
initially panning through 360 degrees, then 
sideways, upside down and in circular motions, 
accompanied by a continuous mechanical 
soundtrack. Curated by AV Festival. Courtesy 
of LUX. 1971–72, 190min, 16mm, Canada 
Star and Shadow Cinema, Sat 1 March,  
1.30–5pm, £5/£3.50

Akio Suzuki: Solo Performance
This is the first weekend live performance by 
Akio Suzuki. Known as a pioneer of sound art, 
he has been performing, building instruments 
and presenting sound installations since the 
1960s. Suzuki works with a range of self-made 
instruments including Analapos, which creates 
echoes through the acoustic transmissions of a 
metal coil spring between two metal cylinders  
and De Koolmees, consisting of hollow glass tubes 
suspended over a frame. This solo performance 
at Newcastle’s historic Castle Keep includes 
instruments from nature, such as stones 
from the coast and an ancient stone flute. See 
exhibitions page 16. Curated by AV Festival.
Castle Keep, Sat 1 March, 6–7pm, £6/£5

Guided Tour: oto-date 
Newcastle

Join artists Akio Suzuki and Aki Onda for a guided 
tour of some of the locations that are part of oto-
date Newcastle. See exhibitions page 16. 
Meet outside Castle Keep, Sat 1 March, 
10.30am–12.30pm, £4, limited capacity

Wang Bing: West of the Tracks – 
Part I: Rust 

The first two parts of Wang Bing’s monumental 
nine-hour portrait of the closure of state-run 
heavy industry in the Tiexi district of China, are 
screened during the Festival opening weekend. 
Part I: Rust focuses on workers’ everyday life in 
the factories and their fears of unemployment 
amidst the slow and gradual death of the 
industry. The film can be watched in its entirety 
or as each individual part. See page 22. Curated 
by AV Festival. UK Premiere. 2003, 224min, 
Digital video, China
Tyneside Cinema, Sat 1 March, 1–5.15pm, 
£7.50/£5.50 (£15 for all three parts)

Bruce McClure: Showshadows 
Surrounded by Obscurity

Bruce McClure’s immersive 16mm projector 
performances use the phenomena of visual 
flicker and its sonic equivalents to create an 
experience of ecstatic reverie. Polyrhythmic light 
and sound signals generated by flickering film 
loops are intricately coaxed through retrofitted 
projectors and thrown against a wall of high 
intensity strobe light tuned with multiple guitar 
effects pedals. Robert Smithson’s 1971 proposal 
for a truly underground ‘cinema cavern’ for an 
audience seated on boulders is the starting 
point for yet another intrepid cave exploration. 
The work unfolds in two parts: A Cinematic 
Atopia – The Process of its Construction is a 
day long installation that divides the space 
into two viewing chambers; and Build my 
Gallows High is the performance that ensues. 
Commissioned by AV Festival. World Premiere.
BALTIC Centre for Contemporary Art, Level 1, 
Sat 1 March, 11am–7pm (FREE installation, 
entry every hour, on the hour, duration 30min), 
8.30–9.30pm (Build my Gallows High, £6/£5)

Opening weekend

Our opening weekend introduces the Festival theme of 
extraction through a series of special concerts, film screenings, 
performances, talks and guided tours. It highlights the work of 
sound artist Akio Suzuki with site-specific performances at the 
Castle Keep and BALTIC Centre for Contemporary Art, and marks 
the beginning of our Festival focus on Chinese filmmaker Wang 
Bing. Films by The Otolith Group and Michael Snow connect the 
geologic and cinematic, revealing the natural landscape in new 
ways. This is extended with the world premiere of a new 16mm 
performance by Bruce McClure, in which Robert Smithson’s 1971 
proposal for a truly underground cinema cavern is brought to life. 

Sat 1 – Sun 2 March

Bruce McClure, Then Otherwise Rounding, 2012.  
© the artist

Akio Suzuki with De Koolmees instrument, 2013. 
Photo © Aki Onda

The Otolith Group, Medium Earth, 2013. © the artist
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OPENING WEEKEND

Test Dept at Dunston Staiths
To mark the closing weekend of the Festival, 
the seminal music group Test Dept returns 
with their debut event since the group 
disbanded in 1997.

This large-scale outdoor event takes place 
at the dramatic Dunston Staiths, reputed to 
be Europe’s largest wooden structure, which 
was built on the River Tyne in 1893 to ship coal 
from the local Durham coalfields to the world. 

Test Dept will render Dunston Staiths as a 
living monument to the historic struggles of 
British miners since the industrial revolution. 

For three nights audiences will sail up the 
River Tyne to Dunston Staiths, where Test 
Dept will bring the drama and noise of the 
site back to life in a sonic, cinematic and 
lighting intervention. 

Tickets and booking information available 
on the Festival website from 1 February.

Jessica Warboys and 
Morten Norbye Halvorsen

Jessica Warboys and Morten Norbye Halvorsen 
perform within Warboys’ solo exhibition, 
rendering the soundtrack of the film Ab Ovo live 
through improvisation and the introduction of 
additional objects including an ostrich egg and 
sand from Dune du Pilat, where the film was shot. 
See exhibitions page 17.
Laing Art Gallery, Sun 2 March, 3pm and 4pm, 
FREE no booking required

Akio Suzuki and Aki Onda
The second live performance by Akio Suzuki is 
a duo with fellow artist Aki Onda. This extended 
durational performance responds to the acoustic 
architecture of the performance space, with the 
audience free to move around. During this unique 
performance the artists change the position 
of the sound sources they use throughout the 
space. Suzuki performs with his range of self-
made acoustic instruments, and Onda performs 
with the cassette Walkman as a musical 
instrument. Both artists extract the essence 
of past memory and ancient time through their 
accumulated performance rituals, present in 
the spirit of the materials used: cassette tape, 
stone, glass and metal. See exhibitions page 16. 
Curated by AV Festival. 
BALTIC Centre for Contemporary Art, Level 1, 
Sun 2 March, 7–10pm, £8/£6

Test Dept formed in 1981 and became one 
of the most important and influential early 
industrial music groups in the UK. They were 
renowned for high-energy live performances 
using unconventional instruments such as 
scrap metal and machinery. These unique 
performance environments utilised multiple 
slide and film projections, reinvigorating disused 
industrial settings. 

For this event Test Dept will explore their own 
participation in the 1984 miners’ strike, where 
they engaged with mining communities and 
local activists on the Fuel to Fight Tour. Test Dept 
recorded a collaborative benefit album Shoulder 
to Shoulder with the South Wales Striking Miners 
Choir for the miners’ hardship fund. 

Commissioned by AV Festival. World Premiere. 
Produced in partnership with Tyne & Wear 
Building Preservation Trust. Supported by Arts 
Council England.

Till Daybreak and 
Showshadows Flee: 
A talk by Bruce McClure

This talk by artist Bruce McClure revisits his 
16mm projector performance the previous 
evening, discussing the ideas behind the work 
with specific reference to Robert Smithson’s 
1971 Artforum essay A Cinematic Atopia. 
Chaired by curator Will Rose. 
BALTIC Centre for Contemporary Art, 
Level 1, Sun 2 March, 10.30am–12pm, FREE 
booking required

Wang Bing: West of the Tracks – 
Part II: Remnants

The first two parts of Wang Bing’s monumental 
nine-hour portrait of the closure of state-run 
heavy industry in the Tiexi district of China, are 
screened during the Festival opening weekend. 
Part II: Remnants shifts the focus away from the 
factories to the vast shantytowns that emerged 
in their shadow, presenting a multi-generational 
portrait of a community faced with its own 
demise. The film can be watched in its entirety 
or as each individual part. See page 22. Curated 
by AV Festival. UK Premiere. 2003, 178min, 
Digital video, China
Tyneside Cinema, Sun 2 March, 12–3pm, 
£7.50/£5.50 (£15 for all three parts)

The Otolith Group: 
Medium Earth

Medium Earth is a visual essay on the millennial 
time of geology and the seismic psyche of the 
state of California. It focuses on how tectonic 
forces express themselves in the landscape, 
from the fault lines buried deep below to 
appearances above ground, such as hairline 
fractures of cast concrete. The soundtrack 
listens to deserts, translates the writing of 
stones, and deciphers the calligraphies of 
expansion cracks. Curated by AV Festival. 
Courtesy of LUX. 2013, 41min, HD video, USA/UK
Tyneside Cinema, Sun 2 March, 1.45–2.45pm, £4 Above: Dunston Staiths, 2013.  

Photo © Rebecca Shatwell

Closing weekend
Fri 28 – Sun 30 March

Akio Suzuki and Aki Onda in Newcastle, 2013.  
Photo © Rebecca Shatwell 
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Gabriel Abrantes
Gabriel Abrantes’ films are centered on the 
new identities and relations forged through 
globalisation. Often produced in collaboration 
with local and non-professional actors, his 
work deals with the human impact of historical, 
economic, and political forces through a 
theatricality and cinematic transgression. 
His brand of postcolonial cinema implicates 
desire and repression, often focusing on the 
reconstructing of Portugal’s colonial past. The 
Lisbon-based artist-filmmaker has shown his 
work internationally and won several prizes 
including the Best International Short Film 
at the Locarno Film Festival, 2010.

Palacios de Pena (Palaces of Pity) 
In a parable on guilt and oppression, which 
alludes to aspects of Portuguese colonial 
history, two cousins are potential heirs to their 
grandmother’s fortune. The new generation is 
oblivious to the past, but inherit it nonetheless, 
as the two upper-middle class girls are 
transformed to confront the legacy of oppression 
during the Inquisition and Fascism, through the 
mechanism of dreams and desire.
Star and Shadow Cinema, Sat 8 March, 11.30pm, 
56min + Q&A, 2011, £5/£3.50

Shorts: A History of Mutual Respect, 
Liberdade, Ornithes
Shot in Portugal, Brazil and Argentina, The 
History of Mutual Respect, 2010, responds to the 
complex dynamic between Brazil and Portugal, 
as the former coloniser veers towards economic 
dependency and collapse. Filmed in Luanda, 
Angola, Liberdade, 2011, is focused on the new 
relationships of love and desire created by mass 
migration and economic consequences of global 
capital in Africa. Ornithes, 2012, is an adaption 
of Aristophanes’ The Birds, featuring costumes 
made by local artisans and dialogue in Creole 
and Attic Greek, shot in Jakmel, Haiti.
Star and Shadow Cinema, Sun 9 March, 11am, 
56min + Q&A, £5/£3.50

Images of the East, Barbaric Tourism
The filmmakers use footage shot in India by 
tourists in the late 1920s to illustrate the elitist 
attitudes of Westerners toward the Far East. The 
film contrasts the wretched life of the poor and 
malnourished with the sumptuous lifestyles of 
the Europeans. 
Star and Shadow Cinema, Sat 8 March, 9pm, 
62min + Q&A, 2001, £5/£3.50

Electric Fragments Nos. 4, 5: Asia-Africa  
Archival material from the 1970s reveals social 
problems in Pakistan, Afghanistan, Kashmir, 
Burma, Indonesia, Dahomey, Ivory Coast, and 
Senegal. 
Star and Shadow Cinema, Sun 9 March, 5.30pm, 
63min + Q&A, 2005, £5/£3.50

From the Pole to the Equator
This experimental film is drawn from the 1910 
archives of Luca Comerio, a pioneering Italian 
documentary filmmaker who photographed 
‘exotic’ peoples from the North Pole to the 
Equator. The spectral images suggest the 
disturbing theme of Western man as predator. 
Star and Shadow Cinema, Sun 9 March, 8.30pm, 
101min + Q&A, 1986, £5/£3.50

Postcolonial cinema weekend

This special weekend welcomes leading filmmakers in person 
to screen their rarely seen work. The focus on postcolonial 
cinema explores the complex histories and material traces of past 
colonial inequalities through contemporary strategies across 
documentary and fiction including: manipulation of archival 
footage, re-construction, re-enactment and the essay-film.

Fri 7 – Sun 9 March

Sven Augustijnen: Spectres
Fifty years after his assassination, Patrice 
Lumumba, Prime Minister of the newly 
independent Congo, is back to haunt Belgium. 
Through commemorations, encounters and a 
return visit, a top-ranking Belgian civil servant 
who was in Elisabethville on that tragic day 
of 17 January 1961 attempts to exorcise the 
ghosts of the past. To the sound of St John 
Passion by J.S. Bach, Spectres plunges us into 
one of the blackest days of the Belgian Congo’s 
decolonisation. This feature-length film by 
artist Sven Augustijnen exposes the fine line 
separating legitimation and historiography 
and the traumatic question of responsibility 
and debt. 

Sven Augustijnen studied at the Royal 
Academy of Fine Arts in Antwerp and the Jan 
van Eyck Academy in Maastricht. His work 
concentrates on the boundaries between 
fiction and reality, using a hybrid of genres to 
disorienting effect. His films have been included 
in exhibitions and festivals in Athens, Basel, 
San Sebastián, Rotterdam, Tel Aviv, Tokyo and 
Vilnius, among others. 
Star and Shadow Cinema, Sat 8 March, 2pm, 
104min + Q&A, 2011, £5/£3.50

Yervant Gianikian  
& Angela Ricci Lucchi 

Milan-based filmmakers Yervant Gianikian & 
Angela Ricci Lucchi’s landmark experimental 
work From the Pole to the Equator, 1986, re-
defined the documentary form and introduced 
recurrent themes in their work: war and peace, 
genocide and colonialism. Their techniques 
involve the manipulation of rare footage through 
re-photography, hand-tinted colour and altering 
film speed, to produce work that explores the 
fragility of the cinematic image and traces of 
historical ideologies. The two have presented 
work at major international film festivals 
including Cannes, Rotterdam and Venice, and at 
leading museums such as Museum of Modern 
Art, New York; Centre Pompidou, Paris; and 
Tate Modern, London.

Pays Barbare (Barbaric Land)
This new work selects and edits recently 
discovered Italian colonial films of the 
1920s and 1930s, to show the atrocities of 
Mussolini’s Abyssinia and Libyan campaigns. 
The machinations of Fascism are exposed, but 
despite this, human elements shine through 
in glimpses of the people who made the films. 
The effect is a mesmerising descent into the 
brutality of colonialism. 
Tyneside Cinema, Fri 7 March, 8.45pm, 65min 
+ Q&A, 2013, £8.80/£7.30

Sven Augustijnen, Spectres, 2011. © the artist. 
Courtesy the artist and Auguste Orts
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POSTCOLONIAL CINEMA WEEKEND

Duncan Campbell: It for Others
Chris Marker and Alain Resnais: 
Les Statues meurent aussi

Duncan Campbell has taken Chris Marker and 
Alain Resnais’ 1953 film Les Statues meurent 
aussi (Statues also Die) as both source and 
artefact, to pursue a meditation on the life, 
death and value of objects. It for Others is a 
social and historical examination of cultural 
imperialism and commodity. Marker and 
Resnais’ film connects the death of statues to 
the commercialisation of African art, arguing 
that colonialism compelled African art to appeal 
to Western consumers. Campbell expands 
these ideas into a segmented essay-film that 
includes sections on African art, footage of 
contemporary commodities, and a performance 
made in collaboration with Michael Clark 
Company that seeks to illustrate the principle 
of exchange value.

Campbell’s film works blend archive footage 
and documentary material with fictional 
elements. It for Others was exhibited at the 
Venice Biennale in 2013 as part of Scotland + 
Venice. Other recent solo exhibitions include 
the Carnegie Museum of Art, Pittsburgh; Artist’s 
Space, New York; Tramway, Glasgow; Chisenhale 
Gallery, London and Tate Britain, London. 
Star and Shadow Cinema, Sat 8 March, 5pm 
(50min + 30min +Q&A), 2013, £5/£3.50 

passages that run for miles below the Pennine 
hills. Orefield explores an underworld of water, 
wood, stone and metal. Commissioned by AV 
Festival. World Premiere. Supported by Killhope 
Lead Mining Museum and Nenthead Mines 
Conservation Society. 
Sage Gateshead, Fri 14 March, 7.45pm 
(doors 7.15pm), £8/£6 (includes John Butcher 
and Rhodri Davies)

Digging for sound

These two weekends of new commissions, concerts and walks 
focus on the geology of North East England, from the lead 
mining landscape of the North Pennines to Neolithic rock art in 
Northumberland and the Whin Sill of ancient black dolerite stone 
which lies exposed along the coast. Some of the UK’s most exciting 
musicians and sound artists have responded in different ways 
to the geology, topography and mining legacy of this landscape. 
The weekends include five world premieres of new work.

Fri 14 – Sun 16 March
Fri 21 – Sun 23 March

Mathieu Kleyebe Abonnenc 
with Will Rose: Africa Addio

Made in 1966 by Italian filmmakers Gualtiero 
Jacopetti and Franco E. Prosperi, Africa Addio 
is a shock-documentary that purports to depict 
the savagery and turmoil that followed the end 
of the colonial era in Africa. Banned for many 
years, the film caused considerable controversy 
due to its graphic depiction of human and animal 
atrocities and its inclusion of footage shot in the 
aftermath of the Zanzibar massacre. Africa Addio 
has been both decried as a murderous and racist 
lie, and heralded as an extraordinary work of 
non-fiction filmmaking. 

In 2012 artist Mathieu Kleyebe Abonnenc 
took Africa Addio as the starting point for his film 
An Italian Film (Africa Addio), which confronts 
the contemporary and historic exploitation of 
copper in the Katanga region of Congo, see page 
20. Using Africa Addio as a backbone, Abonnenc, 
in collaboration with curator Will Rose, presents 
an illustrated screening that considers the 
social and political implications of watching 
and showing such a film. 
Star and Shadow Cinema, Sun 9 March, 
2–5pm, £5/£3.50

Duncan Campbell, It for Others, 2013. © the artist. 
Courtesy the artist and LUX

Africa Addio, film poster, 1966

Lee Patterson at Killhope Lead Mining Museum, 2013. 
Photo © Rebecca Shatwell

Lee Patterson: Orefield
Orefield explores the North Pennines lead 
mining industry, an industry prevalent until its 
decline began in the late nineteenth century. 
This new Festival commission follows the artist’s 
extensive research visits to the region, recording 
water-powered machinery as well as under and 
overground sound, working with the remains as 
they exist in the landscape today. The sounds 
captured reveal the acoustics of long abandoned 
mine shafts and underground labyrinthine 
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DIGGING FOR SOUND

Pat Collins: Silence
Silence follows the journey of a sound recordist 
returning to Ireland for the first time in 15 years, 
to record landscapes free from man-made 
sound. His quest takes him to remote terrain 
where he finds a more intangible silence, one 
that is bound up with the sounds of the life he left 
behind. Influenced by elements of folklore and 

Chris Watson: 
Searching for Diamonds

These sound walks with Chris Watson explore 
the particular sounds stored along Embleton 
Bay, which have informed his new Festival 
commission. The guided walks will begin at 
Low Newton and end at Dunstanburgh Castle 
in Northumberland. Curated by AV Festival. 
Meet at Low Newton Carpark, Sat 15 March, 
9am and Sat 22 March, 9am, £5 

Chris Watson: 
Dunstanburgh Diamonds

This new commission by Chris Watson captures 
the voices and rhythms locked inside the 
Dunstanburgh Diamonds, presenting an 
ambisonic soundscape of Embleton Bay, 
from Low Newton to Dunstanburgh Castle in 
Northumberland. These ancient black dolerite 
stones are part of the Great Whin Sill, which 
lies exposed along parts of the coast whilst 
the surrounding landscape has been eroded 
around it. Countless tides have shaped the Whin 
Sill into smooth boulders that murmur, groan 
and growl with each passing ebb and flow. This 
new composition extracts the spirit of historic 
events and memories that have been stored in 
the stones for generations. Commissioned by 
AV Festival. World Premiere. 
Sage Gateshead, Sun 16 March, 7.45pm 
(doors 7.15pm), £8/£6

Dunstanburgh Diamonds, Northumberland, 2013. 
Photo © Maggie Watson

Lee Patterson at Killhope Lead Mining Museum, 2013. 
Photo © Rebecca Shatwell

John Butcher and 
Rhodri Davies: Roughting Linn

This new performance by the duo John Butcher 
(saxophone) and Rhodri Davies (harp) responds 
to the ancient landscape around Roughting 
Linn in Northumberland; named after a small 
waterfall (linn) and a bellowing noise (roughting). 
The live improvisation is accompanied with 
recordings from the site, renowned for its 
distinctive rock art carvings. Commissioned by 
AV Festival. World Premiere.
Sage Gateshead, Fri 14 March, 7.45pm 
(doors 7.15pm), £8/£6 (includes Lee Patterson)

Common Objects: Cup and Ring
Common Objects is an ensemble of composers 
and improvisers lead by harpist Rhodri Davies 
including: John Butcher (saxophone and 
amplifier), Angharad Davies (violin) and Lee 
Patterson (amplified devices and processes). 
Cup and Ring is a live performance of a newly 
commissioned work using the cup and ring 
markings of ancient rock art as the graphic 
score. These enigmatic rock carvings were made 
by Neolithic and early Bronze Age people in 
Northumberland between 6000 and 3500 years 
ago, hundreds of panels survive today. Found on 
sedimentary sandstone, they consist of fragile 
concave holes, concentric circles, radiating 
lines and linked grooves. Commissioned by AV 
Festival. World Premiere. 
The Mining Institute, Sat 15 March, 8pm, £8/£6

archive, Silence unfolds with a quiet intensity, 
meditating on sound, silence, history, memory 
and exile. Pat Collins will be present for a Q&A 
with one of the film’s sound recordists Chris 
Watson. Curated by AV Festival.
Tyneside Cinema, Fri 21 March, 8.30pm, 
£8.80/£7.30

Chris Watson portrait. Courtesy the artist
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Richard Skelton and 
Elysian Quartet

Richard Skelton is an artist who creates music, 
text and assemblages resulting from a deep, 
sustained engagement with specific places, 
their ecology, topography and toponymy. Much 
of his work is built on gestural exchanges with 
the landscape, such as burying and exhuming 
small acoustic instruments in soil, and using 
site-specific found objects to sound them. 
In preparation for the new composition he is 
interring and disinterring a violin in a Newcastle 
location, later using the instrument as a sound 
source. This presentation of new work includes 
a performance with the Elysian Quartet, a 
string quartet specialising in contemporary, 
experimental and improvised music, who 
performed Stockhausen’s infamous Helicopter 
String Quartet for the London 2012 Cultural 
Olympiad. Curated by AV Festival.
All Saints Church, Sun 23 March, 8pm, £8/£6 

Above: Pat Collins, Silence, 2012. © the artist

DIGGING FOR SOUND

Lara Almarcegui: The Last Coal
Extraction in Newcastle

Concerned with shifting landforms and land uses, 
Almarcegui’s work reveals the evolving material 
qualities of natural and manmade landscapes. 
Her work has explored sites that are abandoned, 
derelict or scheduled for redevelopment such 
as wastelands, underground passages, ruins and 
construction sites, spaces that are overlooked or 
inaccessible. Following a site visit to Newcastle, 
Almarcegui began researching the Science Central 
redevelopment, which has been extracting coal 
throughout 2013. In December the artist organised 
tours of the site, inviting the public to see the 
last coal extraction before it was backfilled. 
These geological tours showed the coal seams 
and different layers of earth and rock that were 
removed. This exhibition presents documentation 
from the research and guided tours. Curated 
by AV Festival. Supported by Science Central 
a project delivered by Newcastle Science City. 
NewBridge Project Space, Newcastle 
Sat 1 – Mon 31 March

Exhibitions

The Festival features 11 exhibitions and installations that run 
throughout the month. For the first time this includes two group 
exhibitions at mima and NGCA focusing on the materials of metal 
and stone. New works include: Lara Almarcegui’s geological 
tours of the last coal seams at Science Central in Newcastle; 
Akio Suzuki’s sculptural sound works responding to the coast at 
Marsden Rock; Susan Stenger’s sound installation transforming 
Northumberland coastal geology into the sonic; and Rossella 
Biscotti & Kevin van Braak’s installation referencing a bronze 
statue of the Russian miner Alexey Stakhanov. All exhibitions 
are FREE. See p.30–31 for venue details and opening times. 

Lara Almarcegui, The Last Coal Extraction in Newcastle, 
2013. © the artist

Sat 1 – Mon 31 March

Richard Skelton portrait. Courtesy the artist

Pat Collins: 
Tim Robinson: Connemara

The artist, writer and cartographer Tim Robinson 
has been extensively mapping and studying 
Connemara, in the west of Ireland, for the 
last thirty years. His three-volume study of 
Connemara: Listening to the Wind, The Last 
Pool of Darkness and A Little Gaelic Kingdom, 
has achieved international acclaim and won 
two Irish Book Awards. This film is based on 
the Connemara books and provides a visual 
interpretation of his work across landscape, 
history and mythology. Pat Collins will be present 
for a Q&A with one of the film’s soundtrack 
artists Susan Stenger. Curated by AV Festival.
Tyneside Cinema, Sat 22 March, 6pm, 
£8.80/£7.30
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Jessica Warboys
This solo exhibition brings together film, object 
and canvas, each addressing time, space and 
landscape in different ways. The exhibition 
includes a large-scale sea painting, created 
through dispersing by hand mineral pigments 
onto a canvas that is submerged in the sea, 
then pulled onto the sand. Colour is directed 
onto the canvas by the movement of sand, 
wind, salt and water, with the place and date 
of its making given in the title. This approach is 
parallel to the way narrative is gradually revealed 
through gestural improvisation in the artist’s 
films. The rolls of canvas could be interpreted 
as rolls of analogue film, with the pigment 
equivalent to film grain. Shot in rapidly shifting 
sand dunes, the film Ab Ovo suggests animated 
movement in the landscape, through prompting 
the gradually disappearing forest to perform. 
Curated by AV Festival. 
Laing Art Gallery, Newcastle
Sat 1 March – Sun 6 April

Susan Stenger: Sound Strata 
of Coastal Northumberland

Susan Stenger’s new sound installation is based 
on a cross-section diagram of coastal geological 
formations from the River Tyne to the Scottish 
border, drawn by the local mining engineer Nicolas 
Wood in the 1830s. Using the diagram as a graphic 
score, Stenger transforms the geologic into the 
sonic in a 58-minute work that travels from the 
coal seams of Tyneside to the porphyritic rocks 
north of the Tweed, layering instrumental sounds, 
melodic patterns and signature rhythms extracted 
from traditional Northumbrian music and dance. 
Responding to history, culture and place-names 
as well as the drawing’s structures, she combines 
surface detail of fiddle and Northumbrian 
smallpipe patterns with deep shifting seams of 
brass band harmonies, voice, Border and Highland 
pipes to create a unique portrait of place. Curated 
by AV Festival. World Premiere. Supported by the 
Natural History Society of Northumbria.
Laing Art Gallery, Newcastle
Sat 1 March – Sun 6 April

Jessica Warboys, Ab Ovo, 2013, 16mm film transfer 
to digital. © the artist
See performance p.6

Nicolas Wood, From the River Tyne to the Porphyritic 
Rocks North of the Tweed, 1838 (detail). Courtesy the 
Natural History Society of Northumbria
See screenings p.14

Akio Suzuki, tsu ra na ri, 2003. © the artist
See performances p.5 and p.6

Akio Suzuki, oto-date, 2010. © the artist 
See performances p.5 and p.6

Akio Suzuki: na ge ka ke
This is the first major solo exhibition of work 
by Akio Suzuki in the UK. When Suzuki was 
awakened to the world of sound in the 1960s, 
he began what he calls ‘na ge ka ke’ (‘to cast, 
to throw’) in which he does something to affect 
nature and then listens to the phenomenon that 
ensues. The exhibition includes contemplative 
installations that are of sound but are soundless: 
inviting the act of listening and revealing ancient 
vibrations residing in nature. Inspired by his 
visit to the North East coast, Suzuki will place 
a small stone from Marsden Rock on top of a 
stack of metal tables, causing reverberation and 
rhythm as it dances. Another work places his 
Analapos echo instrument made in 1970, inside 
a long box for visitors to interact with singing 
holes at either end and wait for its response. 
Suzuki is also performing live during the opening 
weekend, and doing a guided tour of oto-date 
Newcastle. Curated by AV Festival. Supported 
by the Great Britain Sasakawa Foundation and 
Japan Foundation. 
Globe Gallery, Newcastle
Sat 1 – Mon 31 March

Akio Suzuki: 
oto-date Newcastle

This is the UK debut of Suzuki’s ongoing oto-date 
project. oto-date is inspired by the artist’s desire 
to find the echo points in nature. It playfully 
invites people to become more aware of both 
the aural and visual landscape, by stopping and 
listening carefully at a given point on the map. 
Standing in these locations marked with the 
characteristic oto-date circular ear symbol, gives 
people the freedom to imagine their city in a new 
way. To take part pick up an oto-date Newcastle 
map from Globe Gallery. Curated by AV Festival. 
UK Premiere. 
Various outdoor locations, Newcastle (maps 
available from Globe Gallery)
Sat 1 – Mon 31 March
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Wang Bing: Crude Oil 
Wang Bing’s epic fourteen-hour film follows 
the long working day of crude oil extractors in 
China’s remote Qinghai province. This used to 
be the country’s poorest region, with its growth 
accelerating today through oil and coal mining. 
The film was shot at high altitude in the Gobi 
Desert, the harsh climate making the laborers’ 
work more physically exhausting. Wang follows 
the workers from morning to evening as they 
extract oil and briefly rest together in their 
canteens and dormitories. Crude Oil presents 
a real time, uncut portrait of workers’ daily lives, 
amidst the uncompromising lunar landscape of 
the oil fields. The filmmaker chose not to subtitle 
the minimal dialogue, in order to intensify 
the sounds and experiences of the workers. 
Seven hours of the film are screened daily 
during opening hours. Curated by AV Festival. 
UK Premiere. 
Stephenson Works, Newcastle 
Sat 1 – Mon 31 March

Salvatore Arancio: Cathedral
Cathedral is a single screen film and sound work 
filmed and recorded at Fingal’s Cave, a geological 
formation on the uninhabited island of Staffa, 
off the west coast of Scotland. The sea cave 
was formed entirely from hexagonally jointed 
basalt columns, resulting from contracting and 
fracturing lava flow. Rediscovered by eighteenth 
century naturalist Sir Joseph Banks in 1772, 
it often appears associated with myths and 
esoteric wisdom. It is also known as the musical 
cave due to the otherworldly sounds that can be 
heard inside it, produced by the echoes of waves, 
giving it the atmosphere of a natural cathedral. 
Drawing on both the geology and mysticism 
of the cave, Arancio’s work merges together 
myth, science and the seductive beauty of the 
location. Curated by AV Festival. UK Premiere. 
Supported by The Elephant Trust.
NGCA Project Space, Sunderland 
Sat 1 March – Sat 10 May

Wang Bing, Crude Oil, 2008. © the artist
See screenings p.22 and p.23

Salvatore Arancio, Cathedral, 2012. © the artist. 
Courtesy the artist and Federica Schiavo Gallery, Rome

Rossella Biscotti & 
Kevin van Braak

Rossella Biscotti & Kevin van Braak’s new work 
is part of the ongoing series of sculptures After 
four rotations of A, B will make one revolution 
(2009–2013), which transfers existing figurative 
socialist sculptures into minimalist objects of 
the same material, weight, historical reference 
and name. The scale of the new work is small 
compared with the original sculptures due to its 
abstraction. This complex relationship raises 
questions about historical symbolism, whilst 
the process of melting metal is suggestive of the 
end of a regime or ideology, when sculptures may 
be destroyed and sold as raw material. The new 
installation references a bronze statue in Moscow 
of Alexey Stakhanov, the Russian coal miner and 
hero of socialist labour and cast iron workers’ 
statues representing Industry and Construction 
from the Green Bridge (Žaliasis Tiltas) in Vilnius, 
Lithuania. Curated and produced by AV Festival. 
Platform A Gallery, Middlesbrough
Sat 1 – Mon 31 March 

Anna Molska: The Weavers
This single screen film is based on The Weavers, 
a five-act play by the German Nobel Prize 
winning playwright and novelist, Gerhart Johann 
Hauptmann. Written in 1892, the drama deals 
with the 1844 rebellion of Silesian weavers 
against the poverty of their lives and harsh 
working conditions they suffered in textile 
factories. Molska’s re-make takes place in the 
contemporary Polish mining region of Silesia, 
another industry threatened with unemployment 
and technological change. The non-professional 
actors recruited from the coal mine gather on a 
slagheap and narrate Hauptmann’s text, binding 
their fate with that of their nineteenth century 
predecessors. Despite the use of the original text, 
choir and author’s staging, the scene is devoid of 
the political revolt itself, reflecting the workers 
apathy following the mine closure. Curated by 
AV Festival. UK Premiere.
The Mining Institute, Newcastle
Sat 1 – Mon 31 March

Alexey Stakhanov Statue, Moscow, 2013. Courtesy 
Rossella Biscotti & Kevin van Braak

Anna Molska, The Weavers, 2009, video. © the artist. 
Courtesy the artist and Foksal Gallery Foundation
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Group exhibition: Stone
The Festival group exhibition at NGCA in 
Sunderland focuses on the raw material of 
stone, and how it has been directly shaped by 
the human hand and culture. The exhibition 
includes historic and contemporary work by 
Dennis Oppenheim, Gabriel Orozco, Harun 
Farocki, and Yuri Ancarani amongst others, 
accompanied by nineteenth century hand 
carved geological models by local mining 
engineer Thomas Sopwith. 
NGCA, Sunderland
Sat 1 March – Sat 17 May

Thomas Sopwith: Sopwith Geological Models
Sopwith’s 1834 book, A treatise on isometrical 
drawing, provided a means of visualising geology 
in three dimensions for the first time. His 
background as a cabinet-maker and a surveyor, 
enabled him to construct these unique objects 
from 579 separate pieces of wood, laminated 
together and then hand carved. Courtesy the 
Natural History Society of Northumbria.

Gabriel Orozco: Boulder Hand
The video Boulder Hand, 2012, shows the 
uninterrupted rubbing of a stone by the artist’s 
hand, which shapes and polishes its surface, like 
a river eroding the stones on its riverbed. This 
work explores the artist’s interest in circularity, 
movement and stability, nature and artifice. 

Harun Farocki: Transmission 
Transmission, 2007, reflects on how stone is the 
material in which the collective memory of a 
life or an event in the past is immortalised and 
becomes an object of worship. It shows people’s 
pilgrimages to historic monuments across the 
world, and how the traces of these visitors are 
preserved in the stone. 

Gabriel Orozco, Boulder Hand, 2012, video. © the 
artist. Courtesy of the artist and Chantal Crousel 
Gallery, Paris

Dennis Oppenheim: Rocked Hand 
One hand slowly covers the other with rocks 
weighing it down. The body splits in two, as the 
right hand renders the left invisible, blending 
it into the surroundings. Rocked Hand, 1970, is 
part of a series of works that evolve as exchanges 
or interactions between the artist’s body 
and natural elements such as rocks, leaves, 
glass and wood. 

Yuri Ancarani: Il Capo
In the dramatic marble quarries of Carrara 
men and machines dig the mountain. Il Capo 
(The Chief) is a head quarryman who guides 
the workers using a language consisting solely 
of hand gestures and signs. Working alone 
surrounded by machines and noise, his delicate 
movements create a sublime dialogue with 
the stone. 

Group exhibition: Metal
For the first time the Festival has curated two 
thematic group shows. At mima the exhibition 
focuses on the raw material of metal as an agent 
of global power and financial control, in response 
to Middlesbrough’s role in the development of a 
global iron and steel industry. It includes works 
by Mathieu Kleyebe Abonnenc, Simon Starling, 
Anja Kirschner & David Panos and Hito Steyerl 
amongst others. 
mima, Middlesbrough Institute of Modern Art
Sat 1 March – Thu 24 April

Mathieu Kleyebe Abonnenc: An Italian Film 
(Africa Addio)
An Italian Film (Africa Addio), 2012, confronts 
the contemporary and historic exploitation of 
copper in the Katanga region of Congo, a region 
repeatedly ravaged since its colonisation by the 
Belgian King Leopold II in the nineteenth century. 
Belgian entrepreneurs looted small copper 
crosses historically used as currency, and 
shipped them to Europe to be melted down and 
sold. Abonnenc has re-enacted this historical 
process by subjecting several copper crosses to 
a process of recasting at a foundry in Yorkshire.

Simon Starling: Gold Toned Okapi 
In Gold Toned Okapi, 2007, Starling worked with 
an image of the okapi, an ancient relative of 
the giraffe, originally produced in 1913 by the 
scientist Herbert Lang in North East Congo, an 
area infamous for its unregulated gold mines and 
illegal trading. The gold toner used to fix Starling’s 
images was produced using gold manufactured 
by a Swiss refiner, traced back to traders in the 
Congo. Starling’s gold tainted photographs 
conflate different geographical points and 
moments in history, offering a subtle comment 
on international trade. UK Premiere. 

Anja Kirschner & David Panos: 
Ultimate Substance
Ultimate Substance, 2012, departs from the 
hypothesis that the introduction of coinage in the 
ancient Greek world effected a profound cognitive 
shift that was key to the emergence of western 
philosophic, scientific and dramatic traditions. 
Filmed in and around the Numismatic Museum in 
Athens and in Lavriotiki, a mining district which 
was the source of wealth of the classical city-
state, the video and accompanying installation 
point to the division between the sensual and the 
abstract that has persisted into our present. 

Mathieu Kleyebe Abonnenc, An Italian Film (Africa Addio), 2012, HD film. © the artist. Courtesy the artist and 
Marcelle Alix, Paris. Produced by Pavilion, Leeds and Ecole des Beaux-Arts de Nantes
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The Ditch
The Ditch focuses on the suffering of thousands 
of Chinese deported for re-education in the 
Jiabiangou forced labour camp in the Gobi Desert 
between 1957 and 1961. Considered as right 
wing dissidents by the government, due to their 
criticisms of the Communist Party or simply their 
middle-class backgrounds, they encountered 
daily conditions of absolute destitution. 
Informed by Wang’s interviews with survivors, 
The Ditch is an unflinching account of the very 
extremes of the human condition. Curated by 
AV Festival. Regional Premiere. 2010, 109min, 
DCP, China 
Tyneside Cinema, Thu 27 March, 6pm, 
£8.80/£7.30

Crude Oil 
Wang Bing’s epic fourteen-hour film follows the 
long working day of crude oil extractors in China’s 
remote Qinghai province. Crude Oil presents a 
real time, uncut portrait of workers’ daily lives, 
amidst the uncompromising lunar landscape of 
the oil fields. Presented as a looped installation 
for the Festival month, seven hours of the film are 
screened daily during opening hours. See page 
19. Curated by AV Festival. UK Premiere. 2008, 
840min, Digital video, China
Stephenson Works, Sat 1 – Mon 31 March, 
FREE admission

Coal Money 
This short documentary follows a convoy of 
trucks on the coal road linking the Shanxi mines 
with the large port of Tianjin, in northern China. 
Along the route we encounter haggling and 
blackmail from roadside criminals and corrupt 
policemen. As the coal moves between different 
buyers and sellers, Wang patiently observes the 
endless attempts to extract a profit. Curated by 
AV Festival. English Premiere. 2008, 53min, HD-
CAM, China (double bill with Man with No Name)
Star and Shadow Cinema, Tue 4 March, 7.30pm, 
£5/£3.50

Man with No Name
Man with No Name is an intimate portrait of an 
anonymous man living in a deserted wasteland 
in an unnamed part of China. He lives in an 
underground cave, in a harsh and otherworldly 
landscape that seems to be entirely cut off from 
civilization. Wang’s film shows man reduced to 
his most rudimentary elements. Curated by AV 
Festival. UK Premiere. Courtesy Galerie Chantal 
Crousel. 2009, 92min, Digital video, China (double 
bill with Coal Money)
Star and Shadow Cinema, Tue 4 March, 7.30pm, 
£5/£3.50

Wang Bing, Coal Money, 2008. © the artist Wang Bing, The Ditch, 2010. © the artist

West of the Tracks (Tie Xi Qu)
Wang Bing’s three-part, nine-hour portrait 
of industrial decline is considered the most 
monumental achievement in the Chinese new 
documentary movement. Once the heart of 
state-run heavy industry, Tiexi district, in the 
northeastern city of Shenyang, is a scene of 
decay, as economic reforms, bankruptcies, 
relocation, and demolition have left factories 
empty and entire communities jobless. Shot over 
two years, the film peels away everyday surfaces 
to reveal rich layers of history and culture. It can 
be watched in its entirety or as separate parts. 
Curated by AV Festival. UK Premiere. 2003, 
534min, Digital video, China
Tyneside Cinema, £15 ticket deal for all 
three parts
Part I: Rust, Sat 1 March, 1–5.15pm, 
individual ticket £7.50/£5.50 
Part II: Remnants, Sun 2 March, 12–3pm, 
individual ticket £7.50/£5.50 
Part III: Rails, Mon 3 March, 5.45–8.15pm, 
individual ticket £8.80/£7.30 

Wang Bing, West of the Tracks, 2003. © the artist

This special focus on Wang Bing includes three UK premieres 
of his films Crude Oil, West of the Tracks and Man with No Name 
alongside other work. Wang Bing is a leading figure of the exciting 
documentary movement within Chinese cinema over the last 
decade. He is renowned for his epic documentaries, from the 
vast nine-hour panorama of a dying industrial factory town 
in West of the Tracks to Crude Oil’s real-time portrait of the 
working day of oil extraction workers. His films offer profound 
meditations on history, industry and human suffering caused 
by the inexorable progress of modern China, forging a rare 
intimacy with everyday life.

Sat 1 – Mon 31 March

Wang Bing: industrial films
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SCHUSS!
Nicolas Rey’s first feature begins as a 
documentary about everyday life in a French ski 
resort. Gradually the film’s attention shifts to the 
dominant presence of the aluminum industry in 
the area. This white gold was the region’s main 
economy until the 1960s, when it was replaced 
by winter sports. Although these two industries 
deal with different raw materials they raise the 
same question about the relationship between 
industry and the state. Shot on 16mm treated 
with photochemical techniques, the film recalls 
important phases of industrial history. Curated 
by AV Festival. Regional Premiere. 
Star and Shadow Cinema, Thu 6 March, 7.30pm, 
£5/£3.50

The Radiant
On 11 March 2011, the Great Tohoku Earthquake 
struck the northeast coast of Japan, triggering a 
tsunami that killed tens of thousands and caused 
the partial meltdown of the Fukushima Daiichi 
nuclear power plant. Traveling through space 
and time, The Radiant invokes both the historical 
promise of nuclear energy and the future threat of 
radiation that converges on the illuminated cities 
and evacuated villages of Japan. Curated by AV 
Festival. Regional Premiere. 
Star and Shadow Cinema, Mon 10 March, 7.30pm, 
£5/£3.50

Roots 
The UK premiere of this tender and humorous 
film about Naoshi, a 79-year old lumberman from 
the Kesen district, won awards at the Berlin Film 
Festival. It is screened as a tribute to survivors 
of the Japan tsunami of 11 March 2011. Following 
the tsunami, Naoshi is determined to rebuild his 
house in the exact same location, to live out his 
days in his birthplace and continue to honour 
his dead son’s memory. Far from simple, this 
reconstruction process highlights the complexity 
of family duty, traditional customs, community 
spirit and municipal legislation. Curated by AV 
Festival. UK Premiere. 
Tyneside Cinema, Tue 11 March, 6pm, £8.80/£7.30

Dir. Nicolas Rey. 2005, 123min, 16mm, France. 
Courtesy of Light Cone

Dir. The Otolith Group. 2012, 64min, HD video, UK. 
Courtesy of LUX

Dir. Kaoru Ikeya. 2013, 118min, DCP, Japan

the voice of artist Allan Sekula, who with the 
help of collaborator Noël Burch tells their story. 
This politically astute, partisan commentary 
is considered a masterpiece of nonfiction. 
Curated by AV Festival. Regional Premiere. 
Tyneside Cinema, Wed 5 March, 6pm, £8.80/£7.30

Dir. Allan Sekula and Noël Burch. 2010, 113min, DCP, 
Netherlands/Austria

Films

Throughout the Festival this weekly film series provides a 
spotlight on recent documentary practice, including four UK 
premieres of new films from around the world. With a thematic 
focus on depictions of global extraction industries and mining, 
the films show an exciting range of approaches to nonfiction from 
the essay-film to experimental 16mm. Many of the films explore 
the politics and economics of extraction, by looking at global 
trade, industrial history, abandoned ideologies, and government 
corruption. Others turn to personal quests for gold and material 
wealth, or survival in post-apocalyptic landscapes. The films 
have never been shown in the region before so don’t miss them.

Wed 5 – Wed 26 March

The Forgotten Space
This epic essay film journeys around the world, 
to the ports of Rotterdam, Los Angeles, Hong 
Kong and Bilbao, to construct a panoramic 
portrait of the prevailing global economy. In 
the film, as the camera follows container cargo 
aboard ships, barges, trains and trucks, we listen 
to workers, engineers, planners, politicians, 
people on the margins of global trade, and to 
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Losers and Winners
For one and a half years, the filmmakers 
watched the most modern coke factory in the 
world, located in Germany’s Ruhr Valley, being 
dismantled into parts and shipped to China. This 
subtly observed documentary shows the strain 
400 Chinese workers faced during their 60-hour 
working week far from home. At the same time it 
reveals the German coke workers’ frustration as 
pride in their work vanishes with the factory itself. 
The whole process exposes cultural differences 
and the demands of a globalised economy. 
Curated by AV Festival. Regional Premiere. 
Star and Shadow Cinema, Tue 18 March, 7.30pm, 
£5/£3.50

Big Men
This UK premiere follows Big Men’s acclaimed 
debut at the Tribeca Film Festival. It documents 
Dallas-based oil company Kosmos Energy, 
as they discover the first commercial oil field in 
Ghana’s history. With unprecedented access, 
the two-person film crew expose ambition, greed 
and corruption, as the oil company falls under 
the scrutiny of the new Ghanaian government 
and the U.S Justice Department. Meanwhile in 
the nearby Niger Delta, pipelines are attacked 
and set on fire as militants continue to demand 
more of the oil wealth from their government. 
Curated by AV Festival. UK Premiere. 
Tyneside Cinema, Wed 19 March, 6pm, £8.80/£7.30

Earth’s Golden Playground
The UK premiere of this new documentary by 
Andreas Horvath depicts a modern day gold rush. 
Set in the legendary Klondike gold fields of Yukon, 
Canada, individual miners compete to find the 
precious metal still believed to lie underground 
since the infamous 1890s gold rush. In the current 
economic climate, the high price of gold makes 
the search all the more compelling. From the 
lone panning of an individual prospector to large 
corporate operations, the film follows the men’s 
personal sacrifices in their quest. Curated by AV 
Festival. UK Premiere. 
Tyneside Cinema, Thu 20 March, 6pm, £8.80/£7.30

Dir. Ulrike Franke and Michael Loeken. 2006, 96min, 
35mm, Germany

Dir. Rachel Boynton. 2013, 99min, DCP,  
USA/UK/Denmark

Dir. Andreas Horvath. 2013, 106min, DCP, Austria 

Into Eternity
Into Eternity is an award-winning documentary 
about long-term safety issues in nuclear energy 
production. The film is set at Onkalo the world’s 
first permanent storage site for nuclear waste, 
which is under construction in Finland. In order to 
last 100,000 years, the length of time the waste 
remains hazardous, the repository is hewn out 
of solid rock into complex underground tunnels. 
Once full of waste the facility is to be sealed off 
and never opened again. This captivating film 
takes us on a journey into the unimaginably distant 
future. Curated by AV Festival. Regional Premiere. 
Tyneside Cinema, Wed 12 March, 6pm, £8.80/£7.30

Pripyat
After the Chernobyl catastrophe in 1986, a 20-mile 
restricted zone was erected around the nuclear 
power plant, and 116,000 people were evacuated 
from the area. Pripyat is a portrait of the people 
who still live and work there, and of those who 
have moved back to this carefully guarded ghost 
town. Beautifully shot in black and white, this 
striking documentary follows the residents’ 
everyday life in the ‘Zone’, despite lethal levels of 
radioactivity. In this still-functioning wasteland, 
in which nothing should be eaten or drunk, Pripyat 
shows survival in a post-apocalyptic landscape. 
Curated by AV Festival. English Premiere. 
Tyneside Cinema, Thu 13 March, 6pm, £8.80/£7.30

Yumen
Set in the largely abandoned town of Yumen in 
China’s western Gansu province, a once-thriving, 
oil-rich community in the 1980s has been left 
depleted and derelict. Yumen takes us through 
these desolate spaces abandoned by Chinese 
socialism, in a fragmented narrative of hungry 
souls, restless youth, a wandering artist 
and a lonely woman, all searching for human 
connection. Shot on 16mm the film has a ghostly 
quality that pays homage to a disappearing life-
world and a fading cinematic medium. Curated 
by AV Festival. English Premiere. 
Star and Shadow Cinema, Mon 17 March, 
7.30pm, £5/£3.50

Dir. Michael Madsen. 2010, 75min, DCP, Denmark/
Finland/Sweden/Italy

Dir. Nikolaus Geyrhalter. 1999, 100min, DCP, Austria

Dir. J.P. Sniadecki, Huang Xiang, Xu Ruotao. 2013, 65min, 
Blu-ray, China/USA
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FILMS FORMA AND SAGE GATESHEAD PRESENT

THE
MINERS’ HYMNS

A FILM BY BILL MORRISON WITH LIVE MUSICAL SCORE BY JÓHANN JÓHANNSSON

“Elegant, elegiac... Enthralling.”
- �e New York Times

Info & Tickets: sagegateshead.com

Live performance by Jóhann Jóhannsson,
featuring Iskra String Quartet
Post-performance discussion with Bill Morrison
Presented in association with AV Festival

theminershymns.com 
facebook.com/theminershymns
#theminershymns @theminershymns 

Image Credit: Gregoir Niewenhuyse

Sage Gateshead, 5th March 2014, 7.30PM

The Devil’s Miner
The Devil’s Miner follows two brothers as they 
work in the Bolivian silver mines of Cerro Rico. 
Through their eyes we encounter the world of 
devout Catholic miners who sever their ties with 
God upon entering the mountain. It is an ancient 
belief that the mines are the exclusive province 
of El Tío, the devil, who is both protector and 
destroyer. Each mine has its own statue of the 
horned demon that guards the mines riches, and 
is the only route out of poverty. Curated by AV 
Festival. Regional Premiere. 
Star and Shadow Cinema, Mon 24 March, 
7.30pm, £5/£3.50

Fiebres
This atmospheric new film by Adrien Lecouturier 
is set on the plateaus of Venezuela, amongst the 
gold and diamond mines. Fiebres follows Pierre, 
a Franco-Venezuelan doctor, as he travels from 
camp to camp through the noise-filled forest, to 
treat the miners for an unnamed fever. Pierre’s 
father was also a gold digger, and this inseparable 
link ties him to his patients as he diagnoses them. 
Curated by AV Festival. Regional Premiere. 
Star and Shadow Cinema, Tue 25 March, 7.30pm, 
£5/£3.50

Serra Pelada – The Legend 
of the Gold Mountain 

The UK premiere of Serra Pelada follows its 
recent debut at the Rio International Film Festival. 
In the 1980s, at the heart of the Amazon forest, 
115 thousand men dug up 100 tons of gold and 
carried it on their backs up a 150-metre high 
mountain. Serra Pelada was one of the largest 
mines in the world, made famous by Sebastião 
Salgado’s photography. Today it is a deep lake, 
surrounded by conflict, rivalry and myth; whilst 
underneath there is still a slab of gold. Victor 
Lopes documents this legendary gold rush in 
scenes of almost biblical proportion. Curated 
by AV Festival. UK Premiere. 
Tyneside Cinema, Wed 26 March, 6pm, 
£8.80/£7.30

Dir. Victor Lopes. 2013, 101min, HD video, Brazil

Dir. Adrien Lecouturier. 2013, 45min, Blu-ray,  
France/Belgium

Dir. Kief Davidson and Richard Ladkani. 2005, 82min, 
Digibeta, USA/Germany



Festival venues
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Newcastle 

All Saints Church
Pilgrim Street 
Newcastle NE1 3UF

Castle Keep
Castle Garth
Newcastle NE1 1RQ

Globe Gallery
53–57 Blandford Square
Newcastle NE1 4HZ
globegallery.org
Tue – Sat 10am–5pm, 
Sun 2–5pm, closed Mon

Laing Art Gallery
New Bridge Street
Newcastle NE1 8AG
laingartgallery.org.uk
Tue – Sat 10am–5pm, 
Sun 2–5pm, closed Mon

NewBridge Project Space
16 New Bridge Street West
Newcastle NE1 8AW
thenewbridgeproject.com
Tue – Sat 10am–5pm, 
Sun 2–5pm, closed Mon

Star and Shadow Cinema 
Stepney Bank 
Newcastle NE1 2NP
starandshadow.org.uk

Middlesbrough

mima, Middlesbrough 
Institute of Modern Art
Centre Square
Middlesbrough TS1 2AZ
visitmima.com
Tue, Wed, Fri, Sat 10am–
4.30pm, Thu 10am–7pm, 
Sun 12–4pm, closed Mon

Platform A Gallery
Middlesbrough Railway Station
Zetland Road
Middlesbrough TS1 1EG
platformagallery.net
Tue – Sat 10am–4pm,  
Sun 12–4pm, closed Mon

Stephenson Works
20 South Street
Newcastle NE1 3PE
Tue – Sun 10am–5pm, 
closed Mon
Closed Fri 7 March – Sun 9 
March

The Mining Institute
Neville Hall
Westgate Road
Newcastle NE1 1SE
Tue – Sat 10am–5pm, 
Sun 2–5pm, closed Mon
Closed Wed 5 March, Fri 14 
March, Sat 15 March

Tyneside Cinema 
10 Pilgrim Street 
Newcastle NE1 6QG
0845 2179909
tynesidecinema.co.uk

Sunderland

Northern Gallery for 
Contemporary Art (NGCA)
City Library and Arts Centre
Fawcett Street
Sunderland SR1 1RE
ngca.co.uk
Mon, Tue, Thu, Fri 9.30am–5pm, 
Wed 9.30am–7pm, Sat 10am–
4pm, closed Sun

Gateshead

BALTIC Centre for 
Contemporary Art
South Shore Road
Gateshead NE8 3BA
balticmill.com

Sage Gateshead 
St Mary’s Square
Gateshead NE8 2JR
+44 (0)191 443 4661
sagegateshead.com



Festival diary

Throughout Festival
1–31 March Lara Almarcegui: The Last Coal Extraction in Newcastle NewBridge Project Space 15
1–31 March Akio Suzuki: na ge ka ke Globe Gallery 16
1–31 March Akio Suzuki: oto-date Newcastle Newcastle, various sites 16
1 March – 6 April Jessica Warboys Laing Art Gallery 17
1 March – 6 April Susan Stenger: Sound Strata of  Laing Art Gallery 17
 Coastal Northumberland 
1–31 March Anna Molska: The Weavers The Mining Institute 18
1–31 March Wang Bing: Crude Oil  Stephenson Works 19
1 March – 24 April Group Exhibition: Metal mima, Middlesbrough 20
1–31 March Rossella Biscotti & Kevin van Braak Platform A Gallery 18
1 March – 17 May Group Exhibition: Stone NGCA 21
1 March – 10 May Salvatore Arancio: Cathedral NGCA Project Space 19

Thursday 27 February   
6–8pm Exhibition Launches: Middlesbrough Various venues 3

Friday 28 February
5–9pm  Exhibition Launches: Sunderland and Newcastle Various venues 3

Saturday 1 March
10.30am–12.30pm  Akio Suzuki Guided Tour: oto-date Newcastle  Meet outside Castle Keep 4
11am–7pm Bruce McClure: A Cinematic Atopia – BALTIC, Level 1 5
 The Process of its Construction
1–5.15pm Wang Bing: West of the Tracks – Part I: Rust Tyneside Cinema 4
1.30–5pm Michael Snow: La Région Centrale Star and Shadow Cinema 5
6–7pm Akio Suzuki: Solo Performance Castle Keep 5
8.30–9.30pm Bruce McClure: Build my Gallows High BALTIC, Level 1 5

Sunday 2 March
10.30am–12pm  Till Daybreak and Showshadows Flee:  BALTIC, Level 1 6
 A talk by Bruce McClure
12–3pm Wang Bing: West of the Tracks – Part II: Remnants Tyneside Cinema 6
1.45–2.45pm The Otolith Group: Medium Earth Tyneside Cinema 6
3–3.45pm Jessica Warboys and Morten Norbye Halvorsen Laing Art Gallery 6
 Performance
4–4.45pm Jessica Warboys and Morten Norbye Halvorsen Laing Art Gallery 6
 Performance 
7–10pm Akio Suzuki and Aki Onda  BALTIC, Level 1 6

Monday 3 March
5.45–8.15pm Wang Bing: West of the Tracks – Part III: Rails Tyneside Cinema 22

Tuesday 4 March
7.30–10pm Wang Bing Double Bill: Coal Money and Star and Shadow Cinema 23
 Man with No Name

Wednesday 5 March
6–8pm  Allan Sekula and Noël Burch: The Forgotten Space Tyneside Cinema 24
7.30pm The Miners’ Hymns Sage Gateshead 28

Thursday 6 March  
7.30–9.45pm  Nicolas Rey: SCHUSS! Star and Shadow Cinema 25

Date / Time Title Venue Page Date / Time Title Venue Page Date / Time Title Venue Page

Friday 7 March
8.45–10.30pm  Yervant Gianikian & Angela Ricci Lucchi: Pays Barbare Tyneside Cinema 8

Saturday 8 March
11.30am–1pm  Gabriel Abrantes: Palacios de Pena Star and Shadow Cinema 9
2–4.30pm  Sven Augustijnen: Spectres Star and Shadow Cinema 9
5–7pm  Duncan Campbell: It for Others Star and Shadow Cinema 10 
 Chris Marker and Alain Resnais: 
 Les Statues meurent aussi 
9–10.30pm  Yervant Gianikian & Angela Ricci Lucchi: Star and Shadow Cinema 8
 Images of the East, Barbaric Tourism 

Sunday 9 March
11am–12.45pm  Gabriel Abrantes: Short Films Star and Shadow Cinema 9
2–5pm  Mathieu Kleyebe Abonnenc with Will Rose: Africa Addio Star and Shadow Cinema 10
5.30–7pm  Yervant Gianikian & Angela Ricci Lucchi: Star and Shadow Cinema 8
 Electric Fragments Nos 4,5: Asia-Africa
8.30–10.30pm  Yervant Gianikian & Angela Ricci Lucchi: Star and Shadow Cinema 8
 From the Pole to the Equator

Monday 10 March
7.30–8.45pm  The Otolith Group: The Radiant Star and Shadow Cinema 25

Tuesday 11 March
6–8.15pm  Kaoru Ikeya: Roots Tyneside Cinema 25

Wednesday 12 March
6–7.30pm  Michael Madsen: Into Eternity Tyneside Cinema 26 

Thursday 13 March
6–8pm  Nikolaus Geyrhalter: Pripyat Tyneside Cinema 26

Friday 14 March
7.45pm  Lee Patterson: Orefield Sage Gateshead 11
7.45pm  John Butcher and Rhodri Davies: Roughting Linn Sage Gateshead 12

Saturday 15 March
9am Chris Watson: Searching for Diamonds Low Newton Carpark 12
8pm  Common Objects: Cup and Ring The Mining Institute 12

Sunday 16 March
7.45pm  Chris Watson: Dunstanburgh Diamonds Sage Gateshead 12

Monday 17 March
7.30–8.45pm  J.P. Sniadecki, Huang Xiang, Xu Ruotao: Yumen Star and Shadow Cinema 26

Tuesday 18 March
7.30–9.15pm  Ulrike Franke and Michael Loeken: Losers and Winners Star and Shadow Cinema 27

Wednesday 19 March
6–8pm  Rachel Boynton: Big Men Tyneside Cinema 27

Thursday 20 March
6–8.15pm  Andreas Horvath: Earth’s Golden Playground Tyneside Cinema 27

Friday 21 March
8.30–10.30pm  Pat Collins: Silence Tyneside Cinema 13

Saturday 22 March
9am Chris Watson: Searching for Diamonds Low Newton Carpark 12
6–7.30pm  Pat Collins: Tim Robinson: Connemara Tyneside Cinema 14

Sunday 23 March
8pm  Richard Skelton and Elysian Quartet All Saints Church 14

Monday 24 March
7.30–9pm  Kief Davidson and Richard Ladkani: The Devil’s Miner Star and Shadow Cinema 28

Tuesday 25 March
7.30–8.30pm  Adrien Lecouturier: Fiebres Star and Shadow Cinema 28

Wednesday 26 March
6–8pm  Victor Lopes: Serra Pelada –  Tyneside Cinema 28
 The Legend of the Gold Mountain

Thursday 27 March
6–8pm  Wang Bing: The Ditch Tyneside Cinema 23

Friday 28 March
From 6pm Test Dept at Dunston Staiths Board at Newcastle Quayside 7

Saturday 29 March
From 6pm Test Dept at Dunston Staiths Board at Newcastle Quayside 7

Sunday 30 March 
From 6pm Test Dept at Dunston Staiths Board at Newcastle Quayside 7

343332 



Booking & information

AV Festival is an independent charitable company limited by guarantee. Registered in England 06141603. Registered Charity 
Number 1120368. Registered office Alderman Fenwick’s House, 98–100 Pilgrim Street, Newcastle NE1 6SQ D
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How to book tickets

The easiest way to book tickets is online 
at avfestival.co.uk. There is a small booking 
fee. Our official ticketing partner for the 
Festival is WeGotTickets.

Tickets for events at Sage Gateshead are 
only available from the venue directly, see 
venue details on page 31. Advance tickets 
for events at Tyneside Cinema are also 
available direct from the venue.

Many events are limited capacity, so please 
book in advance to avoid disappointment. 
Tickets will also be available on the door for 
all events, subject to availability. Unless 
otherwise specified, doors for all events 
will open 20min before the start time.

Special ticket offers

Wang Bing: West of the Tracks: £15 ticket 
deal to see all three parts
This deal is available from Tyneside Cinema, 
and is bookable only by phone or at their box 
office in person.

Postcolonial cinema weekend: cinema 
pass £30/£20
Make sure you don’t miss anything, buy a 
pass for the weekend. The pass includes 
access to all screenings at Star and Shadow 
Cinema on Sat 8 and Sun 9 March only. 

All offers are subject to availability.

Visitor information

For city maps and where to eat, sleep 
and drink during the Festival go to: 
avfestival.co.uk/visit. For more 
information on visiting the region go to: 
visitnortheastengland.com

A FREE return coach runs from Newcastle 
to Middlesbrough on Thu 27 February 
for the Festival launch. Only one place 
available per person, to book a seat email 
visit@avfestival.co.uk

For regular email updates on the Festival 
please sign up to the mailing list on our 
website homepage.

Contact us

visit@avfestival.co.uk 
+44 (0)191 261 4949 
avfestival.co.uk 
#AV14
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