
Initial Artist Responses to the photographs

1. Please describe the work in the photograph

2. Please comment on each of these visual features in the work 
- colour 
- form/shape 
- texture
- line
- material 
- scale

3. Do any of the features in the work, or the work overall, remind you of anything? If so, what?

4. What do you like about the work in the photograph?

5. Which features in the work stand out the most?

6. Do you see any connections between this work and your practice or what you make? If you do, what are they? If not explain how they differ

7. How do you feel about making a work in response to this work?



David & Melissa responding to Theresa’s work

Theresa’s existing work response work by David and Melissa 



Lovely to meet you, really excited to be part of the show, and what a great 
work to respond to!

Immediate thoughts...

1. Please describe the work in the photograph

A net of an imaginary room described through colour, expanded across 
multiple panels increasing in size, and hung in a corner.

2. Please comment on each of these visual features in the work
- colour
- form/shape
- texture
- line
- material
- scale

colour: contrasting light and dark, soft and dramatic
form/shape: geometric, angular, inferred
texture: smooth, flat, absent
line: graphic, dynamic, aggressive, rhythmic
material: paint on panel/possibly silkscreen
scale: feels physically relatable, domestic, shifting

3. Do any of the features in the work, or the work overall, remind you of 
anything? If so, what?

architecture, vorticism, atomic, Alice in wonderland

4. What do you like about the work in the photograph?

the optical shifts across scale and within form that make less sense the more 
you look

5. Which features in the work stand out the most?

the use of colour to define and break down space

6. Do you see any connections between this work and your practice or what 
you make? If you do, what are they? If not explain how they differ

exploration of space and form is a commonality

7. How do you feel about making a work in response to this work?

delighted

Hope this is what you had in mind.

Thank you for the questions, really nice to think through.

Kind regards,
David + Melissa



Abi responding to James’ work

existing work by James response work by Abi 



This is so exciting! Thank you for the photo.

Here is my immediate response!

1. Please describe the work in the photograph

A layered collage of interconnecting bright shapes.

2. Please comment on each of these visual features in the work
- colour
- form/shape
- texture
- line
- material
- scale

colour: bright, primary, bold
form/shape: liquid but restrained by a frame somehow, leaking out? 
Texture: flat but layered. the slight depth to the layers makes them seem 
placed rather than fixed, it has a temporary or 'just done' feel about it.
line: clean and considered. interconnected space delineated
material: paper
scale: size wise I'd guess it was about 70cm maybe? But scale is another 
thing. Each part of the composition exists on a relatively uniform scale (there 
aren’t any really tiny bits and really big bits) - I read this as an image made of 
lots of parts, a composition - not an installation of parts

3. Do any of the features in the work, or the work overall, remind you of 
anything? If so, what?

The fluidity of some of the lines has the feel of liquid, or water. Especially 
bottom left corner where the two small green and blue shapes are very 
'cartoon droplet' shaped. There is a directionality to the shapes, they seem 
to be moving towards or reaching out to or connect to something...

4. What do you like about the work in the photograph?

I like how the edges aren’t stuck down, how you can see the shadow of each 
piece of paper. I like the feel that gives the work - a temporariness- as if the 
pieces might rearrange themselves into another configuration. a sense of 
the presence- of the artist having just completed it.... but also, how its 
apparent flatness belies a 3 subtle dimensionality.

I particularly like the blue form on the right-hand side. For some reason it 
looks to me like a cross section of something with liquid oozing/leaking out 
of the bottom. 

5. Which features in the work stand out the most?

The choice of very bright and primary colours stands out. I don’t know if I 
find this particularly aesthetically agreeable, but it definitely stands out. I 
feel like there must have been a good reason for choosing these colours. or 
maybe that the colours themselves are not important, that they just needed 
to have such high contrast to emphasise each different shape/layer in the 
composition...?



6. Do you see any connections between this work and your practice or what 
you make? If you do, what are they? If not explain how they differ

The material - paper. whilst not in exactly the same form, I have been using 
paper in my work recently. paper as a sculptural material, and as an abstract 
colour block.

7. How do you feel about making a work in response to this work?

Excited. I want to try to first work instinctively and directly with the image. 
manipulating and exploring it. I don’t want to think too hard about the whats, 
whys etc. of the concept at this stage. 

My first reaction is to dissect the parts - look at the individual shapes, and to 
make them 3 dimensional. I also oddly feel the need to mix the colours -
literally mix them together like they were paint. I'm also fascinated by the 
shadows on the edge of the different shape - I want to zoom into these or 
extract them somehow...

Thanks,
Abi



Catriona responding to Abi’s work

existing work by Abi response work by Catriona 



Please describe the work in the photograph

The work is a sculptural piece which explores materiality in both a subtle and 
playful way. The viewer first notices the long, hanging paper which flows 
from the wall onto the floor. The piece requires the viewer to look a little 
closer at the small ceramic pieces which are placed on the paper. They are 
muted in tone, along with the paper, apart from the miniature golden beads 
which quietly pop out of the work. The paper looks as though it is handmade 
and I wonder if this process is significant to the artist.

2. Please comment on each of these visual features in the work
- colour
- form/shape
- texture
- line
- material
- scale

colour: the colours in the piece are predominantly muted and pale. Soft 
greys and beiges make the piece as well as a subtle use of gold
material: handmade paper and ceramics
form/shape: there are contrasting shapes/forms used within this piece which 
is interesting. The outline of the paper is geometric and triangular as it 
covers both wall and floor. Placed on the paper, the ceramic pieces have a 
more organic form- they look as though they have been shaped by hand
texture: the paper looks rough but delicate and the ceramic pieces solid but 
smooth
line: the most obvious use of line in this work is the triangular outline of the 
paper
scale: The photograph is ambiguous in terms of presenting the scale of the 

work, which is interesting. The paper is much bigger in scale in comparison 
to the ceramic components. The ceramics could be miniature.

3. Do any of the features in the work, or the work overall, remind you of 
anything? If so, what?

The paper flowing from the wall to the floor is reminiscent of some form of 
banner. With the colour being muted I am left to imagine what type of 
banner it could be. The small ceramic pieces remind me of rocks or pebbles 
found outside.

4. What do you like about the work in the photograph?

I think the way the work is presented is striking yet there is also a delicate 
edge to the work. Another aspect of this work I really enjoy is the differing 
scales, as the ceramic pieces are small in comparison to the paper. It allows 
the viewer two different perspectives of the one work as a whole.

5. Which features in the work stand out the most?

I think what stands out for me most in this piece is the ceramic pieces. I am 
interested in how small they are and their organic form.



6. Do you see any connections between this work and your practice or what 
you make? If you do, what are they? If not explain how they differ

I am interested in working with paper by creating sculptural pieces. With work I 
have made previously I have really been interested in pushing the potential of 
paper as both a surface and medium.

7. How do you feel about making a work in response to this work?

I am excited to be responding to this work! I am still gathering my initial 
thoughts but I am excited to see where this work will lead me.

Best wishes,

Catriona



Theresa responding to Catriona’s work 

existing work by Catriona response work by Theresa



1. Please describe the work in the photograph

Sculptural, site-specific, responding to space, large-scale, still from a moving 
image, mixed-media, void of viewers at that time. 

2. Please comment on each of these visual features in the work
- colour
- form/shape
- texture
- line
- material
- scale

White cube setting - no distractions. Random geometric forms, tonal shades 
of pastel colours, as with my work we are both using colour and form to 
create a sense of space. Although a still image, I sense that the moving 
image might be rhythmical, pulsating, and possibly accompanied by 
music/sound piece. Perhaps the strength of colour has been weakened in 
reproduction too?

Combination of materials – cascading drapery of semi-translucent fabric 
consisting of a neutral or understated colour. Unclear, about the lighting, 
was the use of light intended to alter the colour of the fabric or not? I find 
the fabric to have less of an impact, the sculptural and material elements of 
the primary coloured geometric frames take centre stage. However, the 
moving image brings both mediums together; it balances the installation.

Are there strips of clear vinyl hanging in the space? I didn't see them at first, 
the more my eyes focused the clearer the hangings became. Are they 
deliberately positioned to restrict the viewer, both physically and 
psychologically, from going beyond what is perceived to be the surface? 

Their transparency is partially allowing the viewer in, you can just see what is 
beyond, yet they also act as a physical and material barrier.

As the fabric is light reflective, and one strip is placed over the other they 
become a subtle and linear, sculptural painting. Once again, the overlap is 
not allowing the viewer through.

3. Do any of the features in the work, or the work overall, remind you of 
anything? If so, what?

I'd suggest that the vinyl and fabric are other-worldly...ethereal.

4. What do you like about the work in the photograph?

I can imagine the scale of the work as I can see part of the architectural 
setting, it's no less impressive in the small-scale reproductive image. I 
admire artists who explore scale, nevertheless, I don't think large-scale 
works are necessarily more impressive than small works, this view applies to 
all art forms. Initially, I didn't dislike the image, my response to the work 
changed the more I thought about the exercise, questions and project. 

I think seeing the still of a moving image, opposed to experiencing the actual 
film and installation, feels like I've been slightly robbed; an image can't 
compensate for the immersive and emotional experience. There are many 
factors to consider when viewing a reproductive image - the quality of the 
digital reproduction for one, how many times have you seen a painting in a 
catalogue that looks perfect? 

They are, in general, digitally manipulated to the extreme, and yet, when 
you see them in reality, they may have idiosyncrasies, the hand of the artist 
may well be evident. You may be disappointed, possibly disillusioned or you



might appreciate the so-called imperfections which demonstrate the 
physical mark making by the artist?

5. Which features in the work stand out the most?

From a hierarchical perspective I'd suggest that the screens and their stands 
are more dominant than the drapery or hangings.

6. Do you see any connections between this work and your practice or what 
you make? If you do, what are they? If not explain how they differ

I do see a connection between my work and this artist and I'd be interested 
to learn your reasons for selecting this image too? My work, the one you 
chose, is an imaginary space, the perspective is distorted and exaggerated. I 
often make paintings and drawings which I see as studies for site specific 
installations, I also make 3d object/assemblage paintings where the gallery 
space is part of the work e.g. corner paintings, paintings which highlight 
architectural features, I believe that my partner artist is 
considering/addressing similar things. I don't always hang my works in a 
traditional manner and neither does this artist, I particularly like the hanging 
screens, I want to sneak round the back to see what's behind there. I'd like 
to see the work in reality too.

In an attempt to create movement in my large-scale paintings, sometimes I 
will use iridescent and luminous colours, as the viewer physically walks along 
the painting the forms shift in colour, the shift in tone is reliant on light too, 
obviously this is illusory as the painting is static. However, my partner artist is 
able to achieve this with the use of moving imagery.

In an age of virtual exhibitions and immediacy, we often view things on our 
phones, therefore, the image/information of what we are observing is 
reduced in scale, there is colour distortion to contend with too. I initially 
looked the image from my phone, I instantly closed it down as I could barely 
see what I was presented with, plus time was limited so I decided to revisit 
the image at a more convenient time. Therefore, how does this way of 
looking impact on our visual acceptance of an image when viewed in this 
manner? In providing us with unlimited imagery, could it be that current and 
advanced technology is actually affecting our response to art in a negative 
way? It is already proven that when viewing an art work in a gallery the 
viewer spends only a few minutes observing a work of art, so I wonder 
whether viewing a work via a mobile phone decreases this timescale? After 
all, there are more distractions when one uses their mobile to look at art 
compared to viewing an art work in a gallery.

7. How do you feel about making a work in response to this work?

I'm raring to go :)

Hope it's helpful,

T x



James responding to David & Melissa’s work

existing work by David and Melissa response work by James  



Please describe the work in the photograph

The work in the photograph is a sculpture made from two identical ellipsoid 
elements with flat extremities, stacked one on top of the other. They are 
both painted white with a roughcast texture and have three aligned rows of 
spheres attached to them in an orderly manner. Most of the spheres are 
painted in a colourful hue making them stand out form the ellipsoid 
elements.

2. Please comment on each of these visual features in the work
- colour
- form/shape
- texture
- line
- material
- scale

colour: The main body of the sculpture has a neutral white colour 
contrasting with the colourful spheres. The spheres are painted in a variety 
of hues.
form/shape: The shapes used to create the sculpture are geometric and 
curved. Only two shapes are used to create the whole composition, vase-like 
ellipsoids and spheres.
texture: The main body of the sculpture has a roughcast texture. The spheres 
however seem to have a more varied range of textures: some look like felt, 
others look more like polystyrene and some have the same texture as the 
main body.
line: All the lines in the composition are curved.
material: Considering the technique used to cover its surface, the main body 
could be made of concrete. The spheres seem to be made of painted

polystyrene and felt.
scale: The sculpture looks about 1.5m tall.

3. Do any of the features in the work, or the work overall, remind you of 
anything? If so, what?

The sculpture reminds me of representations of micro-organisms found in 
nature such as viruses. This is due to the way the spheres are attached to the 
main body and placed geometrically. Also the two main shapes, being thin 
and tall and stacked on top of each other, remind me of totem poles made 
by Native Americans.

4. What do you like about the work in the photograph?

I like the shape of the main body of the sculpture. It is cleverly made from 
two geometric identical elements stacked on top of each other, bringing the 
familiarity and comfort of the human body representation as well as being 
perfectly balanced. The colourful spheres around the white structure also 
give the effect of levitating due to their contrasting colours. This really draws 
you into the work.

5. Which features in the work stand out the most?

The spheres really attract attention due to the variety of colours, their 
geometrical arrangement and the fact that they seem to be levitating 
around the main body of the sculpture.



6. Do you see any connections between this work and your practice or what 
you make? If you do, what are they? If not explain how they differ

Straightaway, we can see there is a strong focus on composition in this work, 
which is also an important part of my practice. However, in this case, nothing 
in the process seems left to chance. The work is more geometric and orderly 
than my own. We both seem to value and appreciate the interaction of 
colours and shapes. 

The minimalism of the composition is achieved through the use of simple 
shapes, clean edges and a predominance of white, which are qualities I 
always have in mind when creating artworks. The work also seems to be 
inspired by the natural world, whose influences always filter through my 
creative process.

7. How do you feel about making a work in response to this work?

This is definitely going to be an interesting challenge! I like the balance of 
similarities and differences between this sculpture and my own work. The 
work itself is intriguing and I feel I can respond to the new elements and 
ideas it brings, while working with the shared aspects of our practice that 
really inspire my creativity.

Thanks,
James


